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The Decorator and furnisher. 



[December, 1883. 



HOW WE DECORATED 
ECONOMICALLY. 



BY MARY VAN D. GAZZAM. 



In this world of dollars and cents probably 
every one of us has at one time or another tried to 
solve the eternal question of how to make the 
most out of a little. 

Some, doubtless, with the true Yankee in- 
genuity of making a little go a great way, over- 
come this difficulty, others may not succeed so 
well ; but Avith the former I hope I may be able to 
stand, as the following account will, I believe, 
show how, with a small expenditure of money I 
"fixed up 11 my room. 

But we must begin at the beginning of the 
story ; so we will retreat sufficiently into the past 
to begin with the day when the initiatory step 
was taken towards making a very common place 
room look a little less common place. The initiatory 
step consisting of the selection of the paper for the 
side wall and ceiling decoration. Two papers were 
selected for the side wall. 

The field was in an "all-over" pattern of con- 
ventionalized geranium, the ground 
being of a light ochre color and the 
leaves and stems in several shades 
of warm brown-olive, the flowers 
themselves being of a deep red-oak 
color. 

The frieze was in its effect some- 
what the same as the field, only 
much stronger and deeper, as the 
pattern, though of a larger and 
bolder style, was colored the same, 
except that the whole tone of color- 
ing was stronger and brighter. This 
made the frieze appear similar to 
the field, only intensified both in 
design and color. 

The ceiling paper was in its de- 
sign a flat but bold geometric treat- 
ment, brought up in two colors, the 
ground being a very light shade of 
ochre, the pattern in a medium 
shade of that color. No metalies 
were used in any of the papers and 
the dividing lines between the frieze 
and field and the frieze and ceiling 
papers, were marked by cove and 
pictui - e moldings properly construct- 
ed and adapted to their respective 
places, the cove fitting neatly into 
the angle of the side wall and ceiling. 

These moldings were fastened 
up previous to the hanging of any 
of the paper ; and the carpenter also 
fitted the mantel wood work into 
place at this time. 

The design for the chimney 
breast was an original one, as I wish- 
ed to have some thing the effect of 
a correct fire-place and had but the 
mantel shelf to start with. The 
wood work on the chimney breast, 
which we constructed, consisted of 
about nine shelves or brackets, of 
common Avood and of different 
lengths, placed upon the mantel 
shelf and at different projections 
from the wall. 

The support of the shelves were 
made as inconspicuous as possible 
where they were fastened on to the 
chimney face. The face of the chim- 
ney, before the placing of the 
shelves, was hung with a deep crimson flock paper, 
reaching from the mantel shelf to the ceiling, space 
being left over the shelves for an oblong mirror 
which had been stolen from an old disused bureau 
with swinging glass. 

A very small molding of common wood, painted 
in a manner described later on, ran around the 
face of the chimney separating the flock paper on 
the chimney face from the paper on the projec- 
tion of the breast. 

The deep red-oak color of the flower on the 
side wall was selected for the color of the paint 
for all the wood-work of the room, including the 
old mantel wood-work and the small shelves which 
were, after having been painted, tastefully arranged 
on the chimney face. 

The picture molding was this color as was the 
small molding on the chimney face. 

The panels of the doors, and the cove molding 
were not painted in this color ; the former being in 
a darker shade of the color of the door, and the 
cove was painted in two light shades respectively, 
from ceiling and frieze. The picture molding had, 
of course, been stopped at the chimney face, and 
the frieze and field likewise, for the room was too 
low to allow the frieze to run across the top of 



the mantel. Care was taken to have all the old 
paper on the Avails properly taken off and the ceil- 
ing prepared in such a Avay as the paper-hanger 
understood, so that the ceiling paper should be 
smoothly hung and durable. After the papering 
and the painting of the room Avas done I discoA-ered, 
to my horror, that the old and much scratched 
furnitui'e, Avhich Avas of the semi-modern so-called 
"cottage set 1 ' of imitation oak, must haA r e some- 
thing done to it. 

So I ruthlessly painted every piece, including 
the frames of the mirrors, the color of the Avood 
Avork, and A^arnished everything thoroughly. 

But the japaned grate and its appointments 
must be changed in some Avay, to present a less 
sombre appearance, so these Avere painted a rich 
brick-red, Avith sufficient A r arnish, of course, to have 
a nice lustre. 

A pretty broAvn ingrain carpet was found and 
tAvo or three inexpensive mats, of an oaken broAvn 
color, Avere selected. 

When the carpet Avas doAvn, and the mats ap- 
propriately placed, we plucked up courage and 
arranged the articles of the furniture in their re- 
spectiA T e places. 

The simple oak rods were put up at the Avin- 



Do not attempt red for a bedroom— it is too 
brilliant, not restful enough for the eyes. YelloAvs 
are better. A bunch of yellow pansies, or a bed 
of varied yelloAv chrysanthemums, Avill give you 
soft enough tones to follow safely. Daffodils are 
too brilliant; it is only the tea-roses that Avill be 
quiet enough, Avith the peculiar green of their 
leaves, Avith one grayish, reddish purple side. 
Doors and Avoodwork of a bedroom painted in 
these tAvo colors of the tea-rose leaf, and the Avails 
of that soft, peculiar tone of the tea-rose, Avith 
paler ceiling, and a moss-green or subdued purple 
carpet, Avould be beautiful enough. Curtains of a 
little deeper saffron tone and a hearth of the palest 
red brick, Avith a pale yelloAvish terra-cotta mantel- 
piece, would haA r e a charming harmony. 




We will describe a small red parlor. The Avails 
of pale terra-eotta color, Avith a frieze of darker 
red, about a foot and a half Avide ; a little classic 
dancing figure, with a musical instrument painted 
on it at intervals of about four feet. Below the 
frieze let there be a bronze picture rod and figure 
pictures on your Avail. Let the ceiling be of 
bronze, the effect of Avhich can be produced by 
paint, Avith either a conventional 
pattern in red all oA r er it, or a Avreath 
of red cactus or red passion floAver 
painted round it. Let the Avood be 
stained to represent roseAvood, and 
the fire-place be of the same or of 
terra-cotta, Avith brass grate or dogs. 
Over the mantel-piece either the 
painted panels of figures, Avith a 
bronze or rosewood panel betAveen 
them, holding a sconce or a mirror, 
or a little painted arras representing 
classic figures, with a border of 
flowers. The curtains of the Avin- 
dow may be of deep red plush, 
lined with a lighter tone or of a 
sateen darker than the Avails in 
color, and embroidered either all 
over in rich dark red floAver, or red 
flowers and red leaves of many 
shades. Or the curtain might be 
single, very full, and made of plush, 
with a border all round of sateen, 
which could be embroidered. A sofa 
covered in a material displaying in 
the pattern many shades of red, 
some inclining to embroAvned pur- 
ple. The chairs of black painted 
straw or rattan with cushions of 
A^arying reds ; some chairs of rose- 
Avood. Before the sofa a roseAvood 
sofa-table Avith a table cloth like a 
scarf that is thrown across the long 
Avay of the table. Let the table- 
cloth be of red velvet, Avith em- 
broidered ends of lighter tone ; and 
on the cloth lay a few books, one 
or tAvo of parchment, one or two of 
red or Russia leather, and a bronze 
statuette and a glass vase containing 
tea or red roses Avill complete the 
ornaments. 



DESIGN" FOR PORTIERE. 

dows, Avith their hangings of some inexpensive 
crimson stuff, and by this time the room began to 
look cheerful. 

The other minor details such, for instance, as 
the placing of the bric-a-brac, mementoes, photo- 
graphs, etc., on the mantel shelves, Ave re easily ar- 
ranged, and Avhen the fire Avas lighted in the 
grate, and eA r erything completed, after many trials 
and tribulations, I drew up my old rejuvenated 
rocker to the fire, comfortably leaned my head on 
the cushioned back, and began a pleasant reverie. 
With such consoling reflections as " Iioav loA-ely my 
room is," and — 0! ye delicious thought! — "how 
comparati vely little it cost me," aided by the 
cheerful Avarmth of the fire, I fell asleep, and 
dreamed that I saw in old time letters, painted on 
the panel of my mantel IjcIoav the shelf, these 
Avords — "Labor omnia vincit." 



A HANDSOME BUREAU SET, t. C, 

scarf, cushion and small mats for 
the box covers, or brackets, is made 
of garnet or olive felt. The scarf is 
coA^ered Avith large moons in groups 
of tAvo or three, outlined in Kensing- 
ton stitch and filled in with the 
same or in half polka. Each one of 
the three should be of a different 
color, and a silver dollar Avill serve for a model of 
the size and shape. Any number of shades may 
be introduced, and the pattern Avill furnish an ex- 
cellent Avay of using up odds and ends of filoselle. 
The ends of the scarf should be finished with a 
handsome fringe, carrying out the colors of the 
embroidery united Avith that of the fall. The 
square cushion and the mats are covered Avith 
single moons, and trimmed Avith the fringe. 



It is better to paint or kalsoniine a nursery 
than to paper it, for the reason that some papers 
are prepared Avith injurious dyes; and, besides 
that, one cannot be always sure that the paste 
used in preparing is not sour. Sometimes it be- 
comes sour and poisons the air without being 
| perceptible to the senses. 



Pillow Shams, in accord Avith the neAv fashion 
of having colors in bed furniture, are made Avith a 
square of blue, red or pink satin, edged Avith a 
wide lace insertion, on narrow strip of satin and an 
outer border of lace four or five inches wide. The 
satin centre may be painted or embroidered. A 
pretty pair made lately has the Avell known Xight 
and Morning of Thorwoldsen copied in black and 
Avhite. 



Pilloav Shams of colored satin, edged Avith 
lace, have small square centres of lace and inser 
tion fastened upon them with ribbon bows at the 
corners, Avhich should point toward the sides of the 
under square. 



